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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS: 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


BORD’S PIANOS. 


ORD’S PIANOS have obtained the Highest 
Awards at all the great Exhibitions, and are 
pronounced by the best judges to be the perfection 
of touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU. 
MENTS f r Sale or: Hire. and on the Three Years’ 
System, at the Agency, CHAS. STILES & Co., 42, 
Southampton Row, Holborn, W.C. Business hours, 
ga.m.to 8 p.m., Saturdays to 6 p.m. Illustrated 
Lists free. Second-hand Pianos, on the Three 
Years’ System, from tos. 6d. per month. Pianos 
Exchanged. 











BANJOS! 


BANJOS! 
\ ESSRS. BREWSTER anp 
es MANUFACTURERS to the TRADE, 
Strect, London. Price list on application. 
Profissional Banjoists: perform on _ the 
BREWSTER BANJOS" 


BANJ Os! ! 
CO., BANJO 

20, ond 16, Oxford 
N.B.—AH let..ding 
“ World-renowned, 


Fust Published. 
THE* BREWSTER BANJOIST* containing a tine collection 
Panjo Music. Edited by Mr.J.E.BREWSTER, Price sos, 








ISS MEREDYTH ELLIOTT (Contralto), 24, 
Studley Road, Stockwell, S.W. 


JUNE, 1887. 


. 185, FLEET STREET, LONDON. 


‘The Orchestra," No. 224, New Series. 
‘* Musical Review,"’ No 102, Vol 8. 








-ONDON: CONSERVATOIRE OF MUSIC. _ 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND Miupcanp Districts BraNncH— 
71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsur- 
passed for Appointments, Cuisine, and Facilities for 
Advancement. Fees 18 Guineas per Term inclusive. 
Concerts, Choir and Orchestral Performances weekly. 
Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SECRETARY. 

LANSDOWNE COTTELL, Director. 


ESTHETICS of the ART of SINGING 


And the Melodrama. 
By E. DELLE SEDIE,. F..S.Sec. 
(Regio Stablimento, Ricordi, London). 

This remarkable work is written in English, French, 
and Italian, and divided into four separate books. Inthe 
first volume, the author devotes himself to the prelimi- 
nary and general theories of music, and to the spoken 
soffeggio, followed by practical exercises. In the Second 
volume, he treats of the physiological notions of the 
voice, and of the sung soffeggio accoriing to phonetic 
laws, based on his own practical experience. It contains 
a complete and illustrated course of vocal anatomy. 

The third volume is reserved for the study of expres- 
sion and modulation in singing, for the practical exercises 
of agility, for the study of the voice in part singing, and 
for the transposition of tones. Numerous examples are 
given. 

The Fourth volume applies singing to articulation and 
to words, sung declamation and gesture, to the action on 
the stage. It contains sixty-three illustrations of single 
figures, and fourteen groups of two or more, and forms 
the complete study oa recitation, cairs, cavatimas, con- 
deaux, postures, gestures, and declamation are fully ex- 
plained. Those who dedicate themselves to the stage an J 
concert-room will find the use of this volume indispen- 
sable: 

The Exposition des Sciences et des Arts Industriels 
has awarded a gold medal to Master Delle Sedie, and 
honours from Rome, -Brussels, and the Chief Conserva- 
tories of Europe, have been showered on the author of 
this valuable and remarkable work. 

Four Vols., 24s., handsomely bound in boards, and 
subject to the usual :.iscount.—Order from any Musical 
Agent, or apply to Ernest Elwin and Co., 43, Southamp- 
ton Buildings, Holborn. 








“It is the best and most complete work ever written on 
the subject.""—L' Union Méditterranéenne. 

‘* The best work on vocal art published.""—Le Travar/. 

‘This work is the complete Singer’s Manual, and a 
dictionary with exercises of the ‘ Vocal Art,’ which 
adapts itself to any yeice, and will bess: all other 
lesson-books.'’+—Inyention. 
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HOME NOTES. 





Errorts are being made to form an association, 
tor objects of mutual interest, of leading manu- 
facturers and importers of musical instruments. 


—_——_ —_ 


Miss Kate Wesrtrop has resigned the office of 


organist at the Church ot St. Edmund-the-King and | 
Martyr, Lombard Street, City, but will receive a | eo 
fair pension in acknowledgment of her long and | Andante (Posthumous Work oe 
useful services. Her father, Henry Westrop, was | Concert Fantasia (B flat major) ... 
organist of this church for many years, under the | 

incumbency of the Rev. T. Hartwell Horne, and | 


Miss Westrop succeeded him. The newly-appointed 
organist is of the “sterner sex.” 


Tue Oldham St. Cecilia Musical Society gave 
Mendelssohn’s “ Elijah” in the Baptist Schoolroom, 
Union Street West, Oldham, on Thursday, May 5th. 
The principal vocalists were Miss S. A. Chadwick, 
Miss Dronsfield, Miss F. Hartley, Miss McNeill, 
Miss E. Leach, Mr. I. Lees, Mr. L. Whittaker, Mr. 
H. Fenton, Mr. J. H. Davenport. The accompani- 
ments were arranged for pianoforte and harmonium 
by Mr. E. Prout. Harmonium, Mr. John Lawton. 
Pianoforte, Mr. W. Lawton. Conductor, Mr. Jas 
F. Slater, F.C.O. 


A NEw sacred cantata, “ Immanuel” (the words 
compiled by Eustance R. Conder, D.D , the music 
composed by Wm. Spark, Mus. Doc.) was performed, 
for the first time, in the Town Hall, Leeds, on 
Tuesday evening, May 17th. The principals engaged 
were :—Miss Fanny Bristow, Miss Lottie Sweeney, 
Mr. William Ash, Mr. H. Gilbert Jackson, Mr. Dan 
Billington, Mr. Doads. Chorus, Mr. Alfred Benton’s 
Select Choir, assisted in the cantata by numerous 
efficient members of other choral associations. 
Conductor, Mr. A. Benton. Organ, Dr. Spark. 
The second part of the concert was miscellaneous. 


HANDEL’s. oratorio ‘Joshua’ was pertormed 
recently in the Assembly Room of the Digby Hotel, 
Sherborne, in aid of the Abbey organ and choir 
funds. The attendance was fairly large. The solos 
were sung by Miss Hardy (soprano), Mrs. Roxby 
(contralto), Mr. Packer (tenor), and Mr. Score 
(bass). The choruses were rendered by the Abbey 
choir, assisted by friends, in all upwards of seventy 
voices. Thc soprano air, “ Hark! ’tis the linnet,” 
was rendered with violin and flute obbligato by Mr. 
E. A. Ffooks and Mr. Wentworth F. Bennett. Mr. 
Lyle, organist of the Abbey, conducted, and accom- 
panied on a grand American organ of eighteen 
stops. 

Dr. J. Strainer and Dr. W. Pole have been 
appointed Examiners for Musical Degrees at the 
University of London for the session 1887-8, 


_——_— 


AN organ recital was given by Dr. Spark, of 
Leeds, at the Primitive Methodist Chapel, Legh 
Street, Warrington, on Friday evening, May 13th, 
when the new instrument which has been built by 
Messrs. Alex. Young and Sons, of Manchester, was 
formally opened by Mr. Monks, J.P. 








ORGAN NEWS. 





LIVERPOOL. 


A recital was given in St. George’s Hall 
by Mr. W. T. Best, on Thursday evening, 


May 5th. The following was the pro- 
gramme :— 
Overture “‘ Jessonda ” Spohr. 
H. Smart. 
Petrali. 
Prelude and Fugue (G minor) Hatton. 


Air, “But oh! what art ome) 
teach ?” (Ode for St. Cecilia’s} Handel. 
eee eee 

Marche Hongroise (E minor) 


Liszt. 


CRYSTAL PALACE. 


Mr. A. J. Eyre’s programme on Saturday, 
May 7th, the occasion of the opening of the 
summer season, was :— 

Exhibition Overture oo ose see: ADOP. 
Romance, “ Rose softly blooming" Spohr. 


Selection, ‘* Les Huguenots " Meyerbeer. 
Spring Somg oe cee C. W. Pearce. 
‘* The Lost Chord’’... Sullivan. 


Air with Variations and Finale 
Fugato Oe ae 
After the ‘‘ Golden Legend ” performance, 
Dr. C. W. Pearce gave a recital with the 
following programme :— 


\ Heary Smart. 


Overture “Occasional”... ... .... Handel. 
Andante from Symphony inC ... Schubert. 
ge arene Silas. 
Vorspiel, ‘‘ Parsifal ” Wagner. 
Fourth Organ Sonata Mendelssohn. 





CRYSTAL PALACE. 


Mr. A. J. Eyre’s programme on Saturday 
May aist., included the following :— 

Overture, “‘ La Barcarole”... Auber. 

March from the Notturno .... Spohr. 

Scherzo in D ... ... .. ... Capocci. 

Notturno from ‘Midsummer 
Night’s Dream”... 

Allegretto and Finale 
Fourth Sonata ae 

Elizabeth’s Prayer and Pil- 
grims’ Chorus, ‘ Tann- 
hauser ” os 


eu Mendelssohn. 


Wagner. 





CROYDON. 
On Thursday evening, May 5th, a recital 
was given in St. Matthew’s Church, by Mr. 
Alfred J. Eyre (organist of the Crystal 


Palace). The programme was as under :— 
Sonata in D minor(No.6) ... Mendelssohn. 
Orchestral Prelude, ‘ Sleep ”} ‘ 
(“‘ Rose of Sharon”... ... ... J A.C. Mackenzie 
Fugue in G minor 5. S.. Bech. 
ve MATA... ois oes Schubert. 
Offertoire in B flat .. A .Thomas, 


Variations from the Septett ne Beethoven. 
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Liszt. 
W. G. Wood. 
Henry Smart. 


Crusaders’ March, from ‘* The 
Legend of St. Elizabeth ” ‘ 

Andante Sostenuto in E flat .. 

Air, Variations, and Finale Fugato 
inA ee 


NEW SOUTHGATE. 


Dr. Char'es J. Frost, F.C.O., gave a 
recital at St. Paul’s Church, on Thursday 


evening, May 12. The programme is 
annexed :— 
Offertoire 2:0 00 sss Chauvet. 
Meditazione . «- Capocci. 
‘*Comfort ye,” “ Every "Val- 
ley ” (‘‘ Messiah ”) Handel. 


Mr. Frederick Williams, 

Fantasia ... aa 

* For behold darkness, vis “The 
people that walked, “a 

(** Messiah ") 


Brosig. 


.. Handel. 
Mr. ‘James Budd. 
Introduction and Variations 
on Mendelssohn's *‘ Hark, 
the Herald Angels sing” 
Fantasia and Fugue on ‘‘ The 
Son of God o— forth to 
War” a e 
“Ye people rend your hearts.” 
“If with all your hearts ” 
(“Elijah”) . --- Mendelssohn. 
Mr. "Frederick Williams. 


Frost. 


Best. 


Intermezzo 

“O Sanctissima (“ Sicilian Chipp. 
Mariners’ Hymn")... ... 

“Why do _ the Nations” 
(‘* Messiah”) Handel. 


Mr. James Budd. 


Fantasia ... Behrens. 


SOHO, w. 
Dr. J. Frederick Bridge gave a recital on 
May 17th, at Messrs. Bevington and Sons’ 
Organ Works, on the organ built for H.I.M. 


the King of the Sandwich Islands. The 
following was the programme :— 
Concertante Handel. 
Berceuse Delbruck. 
Toccata and Fugue in 4 Bach. 
Nocturne Chopin. 
March and Chorus. (OR Ruins 
of Athens”) one Beethoven. 
Larghetto eee Haydn. 
Air with Variations Lemmens. 
Marche des Templiers ... Benedict. 
The specification is as under :— 
GREAT ORGAN.—CC to A. 
1 Bourdon ue 6 &. 
2 Double Diapason re ,, 
3 Open Diapason 8 
4 Dulciana i 8 
5 Claribel . o 4 
6 Harmonic Flute. i. a 
7 Principal 4» 





8 Fifteenth 

9 Mixture (3 ranks) 
10 Trumpet eee eee 
11 Clarinet 8 


SWELL ORGAN. —cc to A. 


Bourdon 
Double Diapason 
Open Diapason 
Bell Gamba ne 
Lieblich Gedact 
Voix Céleste 
Principal 
Piccolo 
Mixture (2 ranks) 
Horn oe 
Oboe a 
PEDAL ORGAN. OC to F. 
Open Diapason ee 
Bourdon 
Violoncello 


16 
© ws 


HOD OXI MUhW DH 


“= 


~ 


“ 
ann Bonn O©OCHC 


wn 


COUPLERS. 

Swell to Great. 

Swell to Pedal. 

Great to Pedal. 
Tremulant to Swell by Ventils under Swell Keys. 
Two Octaves of Cosdlens on Separate Manual by 

Pneumatic Action. 

Composition Pedals--Three to Great and Three 
to Swell. 

Pitch-Pine Case, surmounted with a fan of pro 
jecting Trumpet Pipes in centre. Front Pipes— 
of Special White-ribbed Metal, decorated in Gold 
and Colour. 





Tue sudden death of Mr. Thomas Julian Adams 
occurred at Eastbourne, on Saturday, May 7th, 
from aneurism of the heart, at the age of sixty-three. 
His remains were interred at Ocklynge Cemetery on 
Thursday, the 12th inst., when the chapel was 
nearly filled by the mourners and the many friends 
ot the deceased musician. 

Mr. GEorGE GaFFE’s Vocal Class Concert took 
place on Friday, May 27th, in the Town Hall, St. 
Albans. The pieces performed were Sterndale 
Bennett’s ‘‘Woman of Samaria’ and Spohr’s 
cantata ‘‘God Thou art Great.” The soloists were 
Miss Eleanor Falkner, Miss Emile Lloyd, Mr. H.C. 
Atkinson (Mus. Bac., Cantab), and Mr. J. H. Brock- 
bank. This is the seventh season of Mr. Gaffe’s 
concerts, which are always looked forward to with 
much pleasure by lovers of music in St. Albans, 
which, as a city, cannot boast of many musical 
attractions. 





On Thursday, May 5th, in the Canterbury Music 
Hall, the Canterbury Philharmonic Society per- 
formed the “Twelfth Mass” (Mozart), and the 
“Crusaders” (N. Gade), with string band and 
harmonium in place of orchestra. The principal 
vocalists were Miss Julia Jones (soprano), London ; 
Master Hudson (contralto), and Mr. Charles Ken- 
ningham (tenor), ef the Cathedral choir; and Mr. 
Thomas Kempton (basso), from St. Paul's Cathe- 
dral. The band and chorus consisted of one 
hundred performers. 
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ORGAN MUSIC—FOR SALE: | 


W. REEVES, 185, FLEET ST., LONDON. 


HARP MUSIC—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


HANDEL’S FULL SCORES—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


OLD CLEFF MUSIC, AND THOROUGH 
BASS (FIGURED) MUSIC.—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 

















<= 





Price 5s., cr 8vo, cloth. 


ON CONDUCTING, 


A Treatise on Style in the Execution of Classical Music. 
By RICHARD WAGNER. 





TRANSLATED BY E.. DANNREUTHER. 





LONDON: WILLIAM REEVES, 185, FLEET STREET, E.C 


O SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates and Copyrights, Stocks- 





in-Trade, &c. Sale devoted exclusively to this class of property 
every month; single instruments inserted. Consignments received 
at any time.—PUTTICK and SIMPSON, 47, Leicester Square, 
Lendon, W.C.—(Established, 1794.) 


The Orchestra, Musical Rebretv. 
LONDON, JUNE 1, 1887. 
ONE PENNY, MONTHLY. 
1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Flee | 
Street, London. 











DEATH OF HERR POHL. 











The recent death at Vienna of this| 
distinguished author and critic will leave a| 
sad gap in the ranks of musical literature. 
The annual summaries of the chief musical 
events of the year in the Signale of Leipzig 
were the work of this eminent critic. From 
1863 to 1866 Herr Pohl resided in London, 
and was occupied in searching at the 
British Museum for materials connected 
with Haydn and Mozart. To those of our 
countrymen who visited Vienna Herr Pohl 
was ever ready to show the treasures of 
which he was guardian in the noble building 
belonging to the Gesellschaft der Musik- 
freunde, and to give them any information 
as to the musical doings in the famous city. 

Herr Pohl was born at Darmstadt in 
181g. He came of a musical family; his 
grandfather was the reputed inventor of the 
glass harmonicon, and his father was 
attached to the band of the Grand Duke of 








Hesse; his mother was one of the court 


singers. As a youth he was placed under 
Sechter,; the master of Dohler, Pauer, 
Thalberg and Vieuxtemps. In 1849 he was 
appointed organist of a new Lutheran 
church at Vienna. He soon resigned his 
appointment from ill health, devoting him- 
self to teaching and literature. His first 
publication was a “‘ History of the Musical 
Glasses,” on which instrument he was an 
expert performer. The music of Haydn 
and Mozart had a special charm for him, 
and he determined to set himself the task of 
giving to the world an exhaustive life of the 
former. He _ regarded the _ particulars 
collected in England respecting these 
musicians to be of so much interest, that he 
embodied them in the work “‘ Haydn and 
Mozart in London,” 2 vols. (Vienna, Gerold, 
1867). This brought Pohl into prominent 
notice; he was immediately appointed 
archivist of the Vienna Conservatorium, and 
librarian and custodian of the museum 
belonging to the Gesellschaft der Musik- 
freunde. The library contains 4,000 volumes 
and about 40,000 numbers of music, printed 
or manuscript; among the latter are many 
valuable autographs. The position exactly 
suited him; there was daily routine work 
to be done, but it afforded him leisure to 
continue his biographical studies, and to use 
his pen in the interest of art. In 1875 
appeared the first volume of his biography 
of Haydn (Breitkopf and: Hartel): He had 
been for years engaged on it, and had 
derived much new matter from an examina- 
tion of the archives at Eisenstadt and 
Forchtenstein. A second volume has also 
appeared; the third and concluding one 
unfortunately remains unfinished. Death 
arrested his busy pen before the task was 
finished; we can only hope some sym- 
pathetic hand will complete the work. 


Herr Pohl possessed a good memory and 
endless patience. In his chambers at the 
top of one of those terribly high houses to 
be found in the old part of Vienna, he was 
surrounded by mementos of Haydn. He 
especially prized a medallion of his hero 
executed in wax, a beautiful work of art. 
Herr Pohl displayed an accurate knowledge 
of our musical doings in London, and asked 
a friend of ours whether English musicians 
seriously believed Sir George Grove’s asser- 
tion that Schubert had written a symphony 
unknown and unfound. Herr Pohl remarked 


EE 


RE 
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that Sir George’s idea rested on no sub- 
stantial basis, and the supposition that such 
a work existed among the manuscripts of 
his Society, practically charged him with 
being in ignorance of the exact contents of 
his shelves. He further said that he thought 
the letter he addressed to the Times (after 
Sir George Grove had published his dis- 
covery) ought to have settled the question, 
and seemed surprised to learn that Sir 
George still maintained his thesis. Pohl 
had no liking for the music of Wagner and 
Liszt. He declaiined against the formless 
incoherence of the one, and the mere 
personal display of the other. The article 
he wrote on Haydn in ‘‘ The Dictionary of 
Music and Musicians,”’ is a good example of 
his comprehensive knowledge and graceful 
style of writing. 





THE CARL ROSA OPERA COMPANY. 





Mr. Ambrose Thomas’s opera “‘ Mignon ” 
would always attract an audience for the 
sake of the pretty music and picturesque 
situations. As the fall of the avalanche may 
save Mr. Corder’s ‘‘ Nordisa,” so the 
conflagration at the end of the third act in 
“Mignon” is a spectacle for persons of 
sensational temperaments. 

The title-part in the opera was admirably 
filled on May 11th, by Mdme Marie Roze, 
a member of the Carl Rosa Company some 
sa ago, at Mr. Mapleson’s Theatre in the 

aymarket. Mdme Gaylord, however, 
most charmingly impersonated the unfor- 
tunate little gipsy girl, whilst Mdme 
Georgina Burns sang the florid music of 
Filina well. Mr. Barton McGuckin as 
Wilhelm acted unequally; he failed to 
maintain an_average of excellence, and only 
rose to “occasions.” He was encored for 
the romance in Act III. The Gavotte was 
repeated by the band ; also the vocal version 
in E flat, sung by Miss M. Burton, as 
Federico. The key of the orchestral gavotte 
is Amajor. Mdme. Burns evoked a furore 
for the brilliant bravura air in B flat, ‘‘ I am 
Titania.” Mr. F. Celli represented 
Lothario, the harper. 

On Saturday the r4th, the director relied, 
and safely, on ‘‘ Il Trovatore,” for the opera 
drew like a magnet. Mdme. Marie Roze 
acted and sang gloriously as Leonora, and 
Signor Runcio, an Italian, had been secured 








for the part of Manrico. In the “ prison” 
scene this gentleman ruined the situation 
by liberating himself from his incarceration 
in order to acknowledge the applause of the 
audience! Mr. L. Crotty enacted the 
unnatural brother, a “nobleman” by name 
although not by nature, and Miss Marion 
Burton appeared as Azucena—not in such a 
form as to move the house. 

“‘Nordisa”’ was repeated on Friday the 
13th, and at an extra morning performance 
on Saturday the r4th. 

Mr. Corder, the composer of ‘‘ Nordisa,”’ 
nas issued a pamphlet of extracts from the 
press with a view to expose his critics to 
ridicule. He has been already answered, 
logically, in one journal, and no spitefulness 
or manifestations of ill-temper on his part 
will affect the public mind. 





MDME. FRICKENHAUS AND HERR 
JOSEF LUDWIG'S SERIES OF 
CHAMBER CONCERTS. 


As usual, these highly gifted artists 
announcetheir annual series of four concerts, 
at the Princes’ Hall, Piccadilly, the first of 
which took place on Saturday evening, May 
7th, before a brilliant audience. The 
programme was chosen in a musicianly 
manner, including Kiel’s Pianoforte and 
String Quartet in E major, Op. 44; a Suite 
in D, for pianoforte and violin, by Bargiel ; 
and Beethoven’s String Quartet in F minor, 
Op. 95- The rest of the programme 
included a solo for violin, ‘‘ I Palpiti,” by 
Paganini, played by Herr Ludwig, which 
met with an encore; Herr Ludwig gave in 
response “ Litaney,” by Schubert, in C 
major. Mdme. Frickenhaus chose for her 
pianoforte solo Chopin’s Andante Spianato 
and Polonaise, which she rendered with all 
the finish and refinement of an accomplished 
artist. Miss Berta Moore sang Taubert’s 
‘“* My darling was so fair,” and in the second 
part Goring Thomas’s ‘Chant d’une jeune 
fille,’ both in a very pleasing manner. Mr. 
Oliver King played the pianoforte accom- 
paniments in a refined style. The artists 
who assisted the concert-givers in the two 
quartets were Messrs. Collins, Alfred Gibson, 
and W. E. Whitehouse. 
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MR. CHARLES HALLE’S CONCERTS. 





Mr. Charles Hallé removed from Princes 
to St. James’s Hall, and changed his day 
from Saturday to Friday. At the first 
concert, on Friday afternoon, May 13th, he 
secured a goodly audience. 
of Wales was present. The scheme com- 
prised a “ new” pianoforte trio of Brahm’s 
in C minor Op. 101; Beethoven’s last 
posthumous” quartet for strings in F major ; 
and Schubert’s grand sonata for pianoforte 
aione in C minor, No. g. 

Mr. Hallé has been urged to play more 
of Schubert’s sonatas, and on this occasion 
he acceded to the request, but not with the 
most felicitous choice. We should have 
been charmed to hear the sonata No. Io in 
A, or No. 11 in B flat; but Mr. Hallé chose 
the first of this triad, No. g in C minor, a 
‘posthumous ”” work, composed in_ 1828, 
the year of the composer’s death. In this 
sonata the key of C minor again prevails; 
the adagio alone is in the major mode—A 
flat. Theadagio is melodious and poetical, 
but with what may be called “ hymnal” 
ideas too much spun out; the minuet is 
short; the final allegro (the best movement), 
light and tripping, in 6-8 measure, “ an 
invitation to the dance.” 

Beethoven’s last string quartet was finely 
played by Mdme. Norman-Néruda, Messrs. 
L. Ries, Straus, and Piatti. The same 
artists, except the two intermediate ones, 
executed Brahms'’s trio, together with Mr. 
Hallé. Mr. E. Lloyd sang ‘“ Adelaide,” 
and two lieder of Dvorak. 





THE BACH CHOIR. 





At the second concert on May 17th the 
“musical world” mustered in full force. 
Old Bach was well represented by his Suite 
inD. Mr. E. Lloyd sang his solo in E 
flat from the (St. Matthew) Passion music 
very impressively, and the solo for hautboy 
at the end (M. Lebon) charmed the ear. 
The old trumpets originally used by Bach in 
the “ suite”’ were used on this occasion, 
so that Mendelssohn’s modifications were 
unnecessary. 

Mr. C. Hubert Parry’s “ Choral Ode” in 
eight parts (composed for this concert) 


The Princess | 


‘deserves the honour rendered by the Bach 
Society. The key is E flat, with a change 
'to G major episodically. For a short time 
|the parts are reduced to four. Milton’s 
‘poetry, “Blest pair of Sirens,” hardly 
satisfies the admirers of ‘‘ Paradise Lost,” 
or the two short poems, “ L’Allegro”’ and 
‘‘ [I Penseroso,” esteemed by the learned as 
the finest specimens of that form of verse in 
the English language. The ode bears the 
epigraph “‘At a solemn music;”’ the date 
is supposed to be A.D. 1633, but no one 
knows what this “‘ solemn music” actually 
was. Mr. Hubert Parry was called to the 
platform. 


The ‘‘ Te Deum” of Berlioz was performed 
at the Crystal Palace (for the first time in 
England) on April 18th, 1885, Berlioz com- 
posed the work in 1849 with a view to 
glorify the great Napoleon for his successful 
campaign in Italy (A.D. 1796), but this 
design was never carried out. The Te 
Deum first came before the Parisian public 
on April 30, 1885, at the church of St. 
Eustache. In St. James’s Hall it was, of 
course, impossible to perform the Te Deum 
on the same grand scale as at St. Eustache. 


The chorus sang well. In the final march 
the brass instruments were harsh and not 
quite-in tune. Mr. E. Lloyd took the tenor 
solo (with double chorus), “‘ Te ergo quesu- 
mus.” In the Latin hymn the phrase, 
“The goodly fellowship of the prophets,” 
is rendered ‘‘ The laudable. number of the 
prophets,” and “‘ The noble army of martyrs ’ 
is rendered, ‘‘ The white-robed (candidatus) 
army of martyrs.” Again, ‘The Holy 


Church doth confess (not acknowledge) 
Thee.” 





Messrs. GEORGE BELL AND Sons will issue 
timmediately a little volume on ‘ Musical Art and 
Study,” by Professor H. C. Banister, consisting of 
three papers recently read respectively before the 
National Society of Professional Musicians, the 
North-East. London Society of Musicians, and the 
College of Organists. 





A HIGHLY successful concert, on behalf of St. 
Mary Magdelene Choir Fund, was given at St. 
Mary's Hall, Croydon, on Tuesday, May roth, with 
the following artists : the Fraser ag ae (Misses 
Ida, Ethel, Mabel, Stella, and Violet Fraser); Mr. 
O. H. Bamberger; Miss Carlingford, Mr. J. D. Fitz- 
Gerald, and Mr. G. S. Graham. 
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ACADEMICAL INTELLIGENCE. 


UNIVERSITY OF TRINITY COLLEGE, TORONTO. 


The results of the recent examinations for 
the degree of Bachelor of Music are as 
follows :— 

FINAL EXAMINATION. 


First Class. 

Tozer, A. E.; Mansfield, O. A.; Williams, W.; 
Birtchnell, F. N.; Jones, D.; Flitcroft, J. T.; Dean, 
F.; Coles, S.G. R.; Sippel, C. H. H.; Widdop, 
R. R. ; Owen, A. J. 

Second Class. 
Fletcher, F. E.; Burry, G. C.; Lane, E. B.; 
Dean, F. P.; Bell, J.; Lomas, W. 
Third Class. 
Dickes, Miss L.; Cater, Rev. J. 
SECOND EXAMINATION. 
First Class. 

Gregory, A. E.; Hoggett, T. J.; Bryant, J.; 
Peckham, W.; Weston, H. W.; Ayling, D. E.; 
Wood, A. R.; Senior, J. E.; Nobbs, H. R.; Robin- 
son, A. T. ; Harrison, F. M.; Halford, G. J.; Welch, 
B.; Deakin, H. ; Mountford, F. J.; Cooks, F. W.; 
Henniker, H. F.; Wilson, J.;. Bridge, W. H.; 
Beale-Cooper, Miss M. E. 

Second Class. 

Tirbutt, J. C. B.; Harris, C. A.; Blakeley, W. ; 
Neck, W. E.; Botting, H. W. ; West, T. P. ; Picton, 
T.; Hancock, G.; Sidebotham, W.; Arscott, J. E. 

Third Class. 

Thorne, R. G.; McCreary, A. E. J.; Vaughan, 

i. 3. 


First EXAMINATION, 
First Class. 

Blakeley, W. ; Bryant, J.; Halford, G. J. ; Weston, 
H. W.; Arscott, J. E.; Botting, H. W.; Mountford, 
F. J. ; Wood, A. R.; Griffiths, M. W.; Bradford, 
F., and Pratt, R. W. ; Henderson, T. 

Second Class. 

Clark, J.; Picton, T.; Mallinson, J. A., and 
Passmore, C. F.; Deakin, H., and Hele, J. C.; 
Davies, T. J.; Welch, B. ; Sidebotham, W. ; Wright, 
E,; Tavenor, W. 

Third Class. 

Fricker, J. F.; Henry, A. S., and Westrop, R. 
W,; Fellows, Miss S., Griffith, W. H., and Han. 
cock, G. 

E. K. Kenpatt, D.C.L., 


April 30th, 1887. Registrar for England. 


Price 2/-, cloth 3/6. 
REEVES’ 
Musical Directory of Great Britain 
and Ireland. 


Protessional and Trades, Sections under Names and 
under Towns, with Cathedral, &c., Staff and other infor- 
mation. Over 400 pages. 


Lonpon: W. REEVES, 185, Fixer Srreer, E.C. 








The NEW TEMPLE PRESS 


(PRopriETor--W. REEVES), 


Will be happy to give estimates of cost of Circulars, 
Pamphlets, Books, and Magazines. 
Manuscripts prepared for press, and edited if required. 





Tue NEW TEMPLE PRESS, 185, FLeet Sr., E.C 





ESTABLISHED 1851 
FRERBEC BAN K— 


Southampt © n Buildings, Chancery Lane. 

THREE per CENT. INTERES allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirxBeck BuiLpine Society, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the Birks&ck Fregno.p 
are Society, as above. 
The BIRKBECK ALMANAC, with full particulars. on 


application. 
FRANCIS RAVENSCROFT, Marager. 
Southampton Buildings, Chancery Lane. 





CURE FOR ALL. 


HOLLOWAYS OINTMENT 





Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; and for contracted and stiff joints it acts like a charm. 





Manufactured only at Tuomas Hottoway's Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON, 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter. 

















8 THE MUSICAL REVIEW: 








4 
oe : 
On ~~ 
 } >. oie 
Z 23 
7 43 
7) = 
[4 a 
; {Es 
ae me 
ey 
ao 5 
28 5 
a o 
1 ~ 
< an 
rs) 


Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :-— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 





EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington “, DRESS FABRICS. 


WINTER x= The union of warmth to lightness, so necessary to health, is, in these materials. 
= brought to perfection . . The fineness of:the Wool of which they are com- 
PATTERNS. . posed—English Wool be it understood—imparts the admirable quality of draping 
’ K=” in those soft folds now so essential from the point of view of fashion.—Daily News. 
post free. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 


All Parcels spRCIAL ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 104d. to 3g. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
E Is. 6d. to 4s. 6d. per yard. New and Fashionable COSTUME CLOTHS in 
As Worn by great variety from 63d. to 5g. per yard, including “‘The Lowstock,” “The 
The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,” ‘The Shumla,” The 
Tarapaca,” ‘The Panama,” * The Holstein,” The Zeeland,” &c. 
f Wal CHARMING NOVELTIES in SKIRTINGS, including “The Yesso,” “The 
0 aies. 4 ” ‘Tt > ” . 
Ningpo,” “The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARIINGTON, Estasuisuen 1752. 





Printed and Published by William Reeves, 185, Fleet Street, London. 





